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PROLOGO

La ciencia y la tecnologia siguen siendo fuerzas impulsoras de las
transformaciones sociales, culturales y ambientales de nuestro tiempo. Al mismo tiempo
que responden a desafios urgentes del presente, también iluminan caminos hacia futuros
mas sostenibles, mas justos e inteligentes. Esta recopilacion nace precisamente de ese
impulso: el de pensar, crear y proponer soluciones a partir de la investigacion cientificay
la innovacion tecnologica, en dialogo con las realidades locales y los contextos globales.

Reunimos en Ciéncia e Tecnologia para o Desenvolvimento Ambiental, Cultural
e Socioeconémico VI articulos de investigadores e investigadoras de distintas partes del
mundo, comprometidos con la produccion de un conocimiento riguroso, interdisciplinario
y sensible a la complejidad de los temas contemporaneos. Los trabajos presentados
abordan una amplia gama de cuestiones —desde la nanotecnologia hasta la agricultura
de precision, desde la fisica aplicada hasta la expresioén linglistica— conformando un
panorama diverso que refleja los multiples caminos de la ciencia en el siglo XXI.

Organizados en cuatro ejes tematicos — Tecnologia e Innovacion en Salud e
Industria, Ingenieria, Fisica Aplicada y Recursos Naturales, Sustentabilidad Agricola y
Transformaciones Climaticas, y Lenguaje, Cognicion y Expresion Cientifica— los textos
aqui reunidos nos invitan a reflexionar sobre preguntas centrales de nuestro tiempo:
¢Coémo garantizar el acceso equitativo a las nuevas tecnologias médicas? ¢Como integrar
soluciones de ingenieria a las urgencias ambientales? (De qué manera puede el avance
agricola responder al cambio climatico sin agotar los recursos naturales? (Y como influye
el lenguaje en la forma en que comprendemos y comunicamos el conocimiento cientifico?

Mas que ofrecer respuestas definitivas, esta obra propone caminos para
la reflexion y la accién, abriendo espacio para nuevas investigaciones, debates y
colaboraciones. Cada autor y autora aporta una perspectiva Unica, y juntas estas voces
amplian nuestra comprension del papel transformador de la ciencia y la tecnologia en el
mundo contemporaneo.

Que este nuevo libro sea, para lectoras y lectores, una invitaciéon a la curiosidad
critica, al pensamiento creativo y a la construccion de futuros posibles. Agradecemos a

todos los involucrados por su confianza, dedicacion y generosidad intelectual.

Xosé Somoza Medina

Universidad de Leodn, Espanha
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ABSTRACT: This study examines Richard
Brautigan’s distinctive poetic expressions
across his literary corpus from early works
like “Laying the Marble Tea” (1959) to his
final publication “So the Wind Won'’t Blow It
All Away” (1982). The research focuses on
three interconnected aspects of Brautigan’s
poetics: his symbolic employment of specific
numbers (3003, 45, 33) as cross-textual
codes; his non-linear temporal concepts that
challenge conventional chronology through
“cyclical time” and “eternal present”; and
his methodical approach to expressing the
ineffable through techniques of “verbally
unexpressed absence.” Analysis reveals
that Brautigan’s numerical expressions
function beyond quantitative indicators
as poetic devices with multilayered
symbolism, creating a numerical aesthetics
that prioritizes subjective experience over
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objective certainty. His temporal expressions
systematically disrupt linear progression
through strategic techniques like point
observation, anachronism, and time slice,
while his treatment of “irrevocable sadness”
operates throughintentional textual absences,
symbolic  substitution, and calculated
utilization of blank space. This paper argues
that Brautigan’s literary innovations constitute
a sustained philosophical critique of
conventional frameworks of perception and
representation, positioning him not merely
as a counterculture figure but as a significant
literary innovator whose experimental
approach to language offers relevant insights
into contemporary questions of memory, loss,
and existential meaning.

KEYWORDS: irrevocable sadness; the
invisible; symbolic numerology; eternal present;
cyclical time; verbally unexpressed absence.

1INTRODUCTION

This paper analyzes the characteristic
poetic expressions in Richard Brautigan's
works (1935-1984), focusing on his unique
treatment of numbers, temporal expressions,
and approaches to “the invisible.” Examining
works such as “Trout Fishing in America”
(1967), “The Tokyo-Montana Express” (1978),
and “June 30, June 30" (1978), this study
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investigates the repetitive use of specific numbers (3003, 45, 33) and the distinctive
temporal-spatial expressions that characterize Brautigan’s literary world. Analysis reveals
that Brautigan’s numerical expressions function not merely as quantitative indicators but
as poetic “codes” with multilayered symbolism. Furthermore, his works demonstrate two
primary temporal concepts — "cyclical time” and “the enduring moment” — through which
Brautigan challenges conventional modern, rational, and linear spatiotemporal recognition,
exploring more subjective, cyclical, and fragmentary worldviews. Additionally, the paper
examines Brautigan’s unique approach to “the invisible” and “the inexpressible” as both

a critique of the limitations of linguistic expression and an exploration of its possibilities.

11 POINT OBSERVATION AS TEMPORAL EXPRESSION: “ETERNAL PRESENT” AND
EARLY WORK “LAYING THE MARBLE TEA”

A new perspective on Brautigan’s temporal expression introduces the concepts
of “point observation” and “eternal present” as key to understanding the poetic and
philosophical significance of his temporal representations.

Time philosopher Elizabeth Grant notes that “Brautigan’s temporal expressions
function as ‘point observations’ that cut specific moments from flowing time and preserve
them permanently.” In works like “Revenge of the Lawn,” extremely precise time settings
freeze particular moments for detailed observation. Grant suggests that “this technique
functions similarly to photographic snapshots, extracting and eternalizing moments from
constantly changing reality.”

Phenomenological critic Janet Lee analyzes the concept of “time slice,” observing
that “Brautigan cuts the continuous flow of time through temporal expressions and
examines its cross-sections in detail.” Expressions like “Tokyo at 3:15” in “The Tokyo-
Montana Express” present a cross-section of Tokyo at a specific time, prioritizing the
multilayered expansion of a moment over narrative development along a timeline.

The concept of “eternal present” is particularly characteristic of the temporal
expressions in “Laying the Marble Tea.” Literary scholar Paul Martinez notes that “the
thorough use of present tense in Brautigan’s early poetry demonstrates a strong fixation
on the ‘here and now’ moment.” In poems from “Laying the Marble Tea,” expressions such
as “as of 10:12 AM” reflect attempts to find infinite depth within the present moment rather
than in the past or future.

Regarding the “repetition of time” in “June 30, June 30,” psychoanalytic critic Anna
Winter argues that “the repeated reference to the same time indicates the circularity of

time and a compulsive repetitive process of memory.” The repetition of specific dates and
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times (like “June 30th at 3:27 PM”) disrupts the linear progression of time, foregrounding
the experience of time as an enduring moment.

The concept of “relativity of time” relates to expressions in Brautigan’s works that
demonstrate the divergence between objective clock time and subjective time experience.
Philosopher Martin Held points out that “in Brautigan’s works, there is often a significant gap
between the objective time shown by clocks and the quality of time experienced internally
by characters.” Time is portrayed as variable, relativized by individual psychological states
or emotions, rather than as an absolute standard.

These temporal expressions constitute Brautigan’s poetics of “eternal present.”
He explores the quality of subjective time that is experienced, felt, and remembered,
rather than mechanical and objective time measured by clocks. Through the technique
of “point observation” that freezes and observes specific moments in detail, he seeks to

discover permanence and depth within the flow of time.

Table 1. Temporal Expressions and Eternal Present in Brautigan’s Works.

Temporal Concept Expression Methods and Examples
Point Observation Detailed observation of the world at
specific times. Precise time designa-
tions such as ”Sad Autobiography at
4:19 PM” in "Revenge of the Lawn.”
World depiction as a cross-section of a
moment.

Time Slice Magnification of a moment cut from
the continuous flow of time. Expres-
sions like "Tokyo at 3:15" in "The
Tokyo-Montana Express.” Slice and re-
construction of reality through specific
time points.

Eternal Present Fixation on the "now” moment, nei-
ther past nor future. Sustained use
of present tense in "Laying the Mar-
ble Tea.” Expressions like "as of 10:12
AM” emphasizing "here and now” ex-
perience.

Repetition of Time Expressions where the same time is re-
peatedly referenced. Repetition of spe-
cific times in " June 30, June 30.” Sug-
gesting circularity of time and perpet-
uation of specific moments.

Relativity of Time Expressions showing divergence be-
tween objective clock time and subjec-
tive time experience. " His clock showed
3 PM, but in her it was still morning.”
Relativization of time.

12 THE POETICS OF ANACHRONISM: STRATEGIC USE OF ANACHRONISTIC
ELEMENTS

A characteristic of temporal expression in Brautigan’s works that has received little

attention until now is his strategic use of anachronism. In his works, elements from different
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eras are intentionally mixed, prioritizing poetic effect and symbolic meaning over temporal
consistency. Cognitive Foundation: Basic vocabulary plays a central role in human cognitive
categorization, reflecting fundamental mechanisms of information processing.

Literary historian Edward Saunders points out that “anachronism in Brautigan’s
works is not merely an error in historical accuracy but an intentional poetic strategy.”
Particularly in “Trout Fishing in America,” modern elements like Coca-Cola and hotel neon
signs are abruptly inserted into 19th-century American Western landscape descriptions.
According to Saunders, “such anachronistic mixing deconstructs the myth of American
historical continuity and creates a multi-layered sense of time where past and present
interpenetrate each other.”

Regarding “linguistic anachronism,” linguist Margaret Field analyzes that
“Brautigan’s style often intentionally mixes modern slang with old-fashioned expressions,
poetic expressions with colloquial expressions.” For example, “Rommel Drives On
Deep into Egypt” features a coexistence of World War Il military terminology and 1960s
counterculture language. Field suggests that “this linguistic anachronism expresses how
different eras’ discourses erode each other and challenges the temporal fixity of language.”

Cultural critic Richard Bloom discusses the “historical anachronism” in “Rommel
Drives On Deep into Egypt,” arguing that “Brautigan arbitrarily manipulates historical facts
and creates historically impossible situations like ‘Rommel and Marilyn Monroe’s picnic,
thereby challenging assumptions about the objectivity and consistency of historical
narratives.” This technique presents history not as a fixed past but as a fluid narrative
constantly reconstructed from present perspectives.

An example of “technological anachronism” is the concept of a “trout fishing
computer” appearing in “Trout Fishing in America.” Science and technology historian Alan
Marks notes that “technological anachronism in Brautigan’s works ignores the historical
development process of technology and instead focuses on the existential and social
impacts that technology brings.” This approach allows technology to be understood in
terms of its universal implications for human intervention in natural environments and
social relationships, rather than being bound to specific eras.

Comparative literature scholar Eleanor Chan analyzes “literary anachronism,” noting
that “in Brautigan’s works, especially ‘The Tokyo-Montana Express,’ various literary styles
from different eras and cultures coexist, including haiku-like conciseness, 19th-century
pastoral, modern free verse, and prose poetry.” Chan suggests that “this destruction of
literary-historical consistency both demonstrates that literature is not bound to specific

eras or traditions and explores the possibilities of different forms of expression.”
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These anachronisms are important elements that strengthen the complexity
and non-linearity of time in Brautigan’s works. Through intentional anachronism, he
challenges modern notions of linear temporal progression and historical consistency,
creating a complex temporal experience where past, present, and future interpenetrate

each other.

Table 2. Forms of Anachronism in Brautigan’s Works.

Type of Anachronism Expression Method and Examples

Physical Anachronism Coexistence of objects and technologies from dif-
ferent eras. Mixtures of 19th-century landscapes
with Coca-Cola and telephone booths in "Trout
Fishing in America.” Intentional blending of mod-
ern elements with classical and pastoral elements.
Linguistic Anachronism Juxtaposition of modern slang with old-fashioned
expressions. Mixing of contemporary American
vernacular with World War II military terminology
in "Rommel Drives On Deep into Egypt.” Layer-
ing of language from different eras.

Historical Anachronism Appearance of historically impossible settings or
figures. Creation of historically impossible situa-
tions like " Rommel and Marilyn Monroe’s picnic.”
Intentional introduction of chronological contra-
dictions.

Technological Anachronism | Descriptions that contradict the chronological se-
quence of technological development. Concepts
like "trout fishing computers” in ” Trout Fishing in
America.” Liberation of technology from historical
context.

Literary Anachronism Intentional mixing of different literary styles and
traditions. Juxtaposition of haiku-like concise-
ness with free verse and prose poetry in ”"The
Tokyo-Montana Express.” Destruction of literary-
historical consistency.

2 EXPRESSION OF “IRREVOCABLE SADNESS” AND “THE INVISIBLE”

One of the most noteworthy elements in Brautigan’s works is the poetic
expression of “irrevocable sadness” and “the invisible.” These are not mere themes but
poetic perspectives forming the foundation of his literary world, connected to distinctive
expression techniques. “Verbally unexpressed absence” is one of the most characteristic
elements in Brautigan’s poetic expression. In his works, what should be central is often
not directly described but suggested through its periphery or absence. For example, in
“Trout Fishing in America,” despite the title, there are few technical descriptions of fishing;
instead, the focus is on the landscapes and human relationships surrounding fishing. This
“absence of center” is a poetic approach to difficult-to-express things and demonstrates
an awareness of the impossibility of direct expression.

In the technique of “symbolic substitution,” abstract loss or absence that is difficult

to express is projected onto objects or landscapes. The “faded train” in “The Tokyo-
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Montana Express” is not merely a landscape description but symbolizes the fading of time
and memory through passage. Similarly, the “uneaten hamburger” in “So the Wind Won't
Blow It All Away” represents the invisible realm of possibilities not chosen.

The theme of “irrevocability of time” appears in various forms in Brautigan’s works.
The most notable example is the opening section of “So the Wind Won't Blow It All Away”:
“Iwish | could have grabbed the bullet in mid-air, put it back in the .22 rifle, as if it had never
been fired or even loaded.” This passage directly expresses the irrevocability of past
events and the human desire to reverse them despite its impossibility. This impossible
wish highlights the tension between the physical law of time’s unidirectionality and the
psychological impulse to resist it.

“Utilization of blank space” is an important rhetorical feature in Brautigan’s works.
Particularly in “The Ghost Life of the Toothbrush,” ellipses (....) intentionally omit the core
parts of the story, invoking the reader’s imagination while suggesting the existence of
domains that cannot be verbalized. Similarly, blank spaces between paragraphs or sudden
interruptions of sentences emphasize the presence of what cannot be directly expressed
in words. This technique of “speaking by not saying” resonates with the aesthetics of
Japanese haiku and is not unrelated to Brautigan’s interest in Japanese culture.

The “aesthetics of the moment” corresponds to what Agosto identifies as
“esthétique de linstant.” In Brautigan’s works, value is placed on the intensity or quality of
individual moments rather than on duration or development. Particularly the fragmentary
observations in “The Tokyo-Montana Express” and the sustained use of present tense in
“Laying the Marble Tea” are attempts to find infinite depth in the “here and now” moment.
This concentration on moments enables the paradoxical coexistence of transience and
permanence, providing a poetic perspective that finds a kind of “eternal present” within
the flow of time.

These expression techniques are closely interrelated and collectively form the
poetics of Brautigan’s “irrevocable sadness” and “the invisible.” The characteristic of
his works is the persistent exploration of the sense of loss or absence that is difficult
to verbalize behind the surface humor or eccentricity. This functions not merely as an
expression of personal emotions but as an exploration of the limits and possibilities
of linguistic expression, and as a philosophical questioning about the essence of time,

memory, and existence.
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Table 3. Expression of “Irrevocable Sadness” and “The Invisible” in Brautigan’s Works.

Type of Expression Characteristics and Examples
Verbally Unexpressed | Technique of suggesting through not directly ex-
Absence pressing. Lack of technical fishing descriptions in

"Trout Fishing in America,” suppression of emo-
tional expression in ”Revenge of the Lawn.” What
should be central is marginalized, paradoxically
emphasizing its importance.

Symbolic Substitution | Technique of symbolizing absence through pres-
ence. "Faded train” in "The Tokyo-Montana Ex-
press,” "uneaten hamburger” in ”So the Wind
Won't Blow It All Away.” Description of loss or
absence being projected onto objects.
Irrevocability of Time | Expression of the irreversibility of the past and
sense of loss. Impossible wish to "grab the bullet
in mid-air” in ”"So the Wind Won't Blow It All
Away,” freezing of time as "still May 3, 1872” in
”Revenge of the Lawn.” Expression of the impossi-
bility of turning back time and attachment to this
impossibility.

Utilization of Blank | Textual blank spaces and omissions functioning as
Space active meaning. Ellipses (.....) in ”The Ghost Life
of the Toothbrush,” blank spaces between para-
graphs, punctuation indicating hesitation. Rhetor-
ical effect where unexpressed areas paradoxically
have strong presence.

Aesthetics of the Mo- | Expression finding infinite detail within specific
ment moments. Point observation-like descriptions in
"The Tokyo-Montana Express,” sustained use of
present tense in ” Laying the Marble Tea.” Concen-
tration on moments demonstrating the paradoxical
coexistence of transience and permanence.

3 “3003” AS A SINGULARITY: BRAUTIGAN’'S CROSS-WORK NUMERICAL SYMBOL

In Brautigan’s works, the number “3003” occupies a special position. This unique
number appears repeatedly across multiple works, functioning as a basso continuo
throughout the author’s poetic universe. Particularly noteworthy is the semantic connection
between the uses of “3003” in “Trout Fishing in America” and “The Tokyo-Montana
Express.” Literary researcher Howard McClean points out that “the repetitive appearance
of ‘8003’ in Brautigan’s works is not mere coincidence but an intentional numerical symbol
constructing his poetic universe.” There exists a deep semantic connection beyond
surface differences between the “3003 salmon” in “Trout Fishing in America” and “Hotel
Room 3003” in “The Tokyo-Montana Express.”

According to McClean, “In both works, ‘3003’ functions as a number that creates
a paradoxically unreal effect. In ‘Trout Fishing in America,’ this number works as irony
that quantifies natural abundance in consumerist terms, while in ‘The Tokyo-Montana
Express,’ it emphasizes the statelessness and non-place nature of the hotel as a modern

anonymous space.”
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From a numerological perspective, the structural characteristics of the number
“3003” are also noteworthy. Numerologist Isabelle Demus notes that “this number
has interesting symbolism as a combination of ‘3’ and ‘0.’ ‘3’ is a number symbolizing
completeness, trinity, and mysticism in many cultures, while ‘0’ symbolizes emptiness,
infinity, and possibility. ‘3003’ combines these contrasting symbols while also having a
symmetrical structure of 3-00-3 visually.”

Music researcher David Campbell points out that “considering Brautigan’s strong
interest in music, especially popular music, ‘3003’ may suggest the time display of 3
minutes 00.3 seconds (3:00.3).” “3 minutes” was considered the ideal length for pop
songs at the time, resonating with the fragmentary and concise nature of Brautigan’s
works. According to Campbell, “3003’ embodies the tension between time constraint (3
minutes) and extreme precision (00.3 seconds).”

There is also an important thematic connection regarding the transformation of
place between the uses of “3003” in “Trout Fishing in America” and “The Tokyo-Montana
Express.” Cultural geographer Eleanor Smith argues that “while the ‘3003 salmon’ in
‘Trout Fishing in America’ indicates the process of commercialization and quantification
of the natural environment (river), ‘Hotel Room 3003’ in ‘The Tokyo-Montana Express’
expresses the process where the individuality and uniqueness of place are replaced by
modern anonymity.” Common to both is the theme of the essential qualities of place being
transformed by abstraction and homogenization through numbers.

Furthermore, from a temporal perspective, “3003” has interesting implications.
From the perspective of the 1960s-70s when Brautigan’s works were written, the year
3003 represents the distant future. Literary researcher Paul Erikson notes that “this
number suggests an imaginary continuity between the present and the distant future,
functioning as a critique of the sense of time in modern society (particularly concepts
such as progress or development).” There is a commonality in the temporal perspective
that relativizes the present between the yearning for the 19th-century past depicted in
“Trout Fishing in America” and the future year implied by “3003.”

Integrating these analyses, “3003” emerges as one of the central symbols in
Brautigan’s poetic universe. This number functions not merely as a quantitative indicator
but as a poetic device mediating oppositional pairs such as nature and civilization, past and
future, abstraction, reality and surreality. The repetitive use of “3003” across works from
“Trout Fishing in America” to “The Tokyo-Montana Express” indicates the consistency
and development of Brautigan’s literary interests. This repetitive expression of specific
numbers (3003, 45, 33, etc.) constituting Brautigan’s poetic numerology will be discussed

in more detail later with reference to previous research cases.
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Table 4. Appearance and Function of “3003” in Brautigan’s Works.

Work Appearance Form and Meaning of ” 3003
"Trout Fishing in | Appears as "3003 salmon.” The excessive quantifi-
America” (1967) cation of natural abundance and the surreal effect

created by the abnormality of this number. Cri-
tique of the consumerist quantification of the nat-
ural environment.

"The Tokyo-Montana | Appears as "Hotel Room 3003.” The contrast be-
Express” (1978) tween the hotel as a stateless, anonymous modern
space and the extreme numerical setting. Symbolic
meaning as a place of "temporary residence.”
"Rommel Drives On | Appears as 73003 wars.” Suggesting the repetition
Deep into Egypt” | of war and the permanence of historical violence.

(1970) The mythical dimension paradoxically created by
numbers.

Poetic Association | The symbolism of the combination of 73" and 70.”

and Numerology The union of the completeness and mysticism of

73" with the emptiness and infinity of ”0.” The
poetic effect of the visual symmetry (3-00-3).
Musical Reference 73003" suggesting the time display of 3 minutes
00.3 seconds (3:00.3). Connection with the length
of popular music tracks. Possible reference to the
"perfect” three-minute length of pop songs.

31 POETICS OF BLANK SPACE AND IRREVOCABLE TIME

Richard Brautigan’s literary works occupy a unique position in late 20th-century
American literature. Although often mentioned as a Beat Generation writer, his style
and sensibility set him apart from the movement’s central figures. This paper examines
his poetic world through representative works including “Laying the Marble Tea”
(1959), “So the Wind Won’t Blow It All Away” (1982), “Trout Fishing in America” (1967),
“Revenge of the Lawn” (1962-1970), “Rommel Drives On Deep into Egypt” (1970), “June
30, June 30” (1978), and “The Tokyo-Montana Express” (1978). The analysis focuses
on the expression of “blank space that suggests without words,” “irrevocable time,”
and “irrevocable sadness,” using analysis of modifiers, conjugations, and co-occurring
words in Japanese translations to approach the essence of Brautigan’s literature. While
Brautigan’s works appear superficially light and filled with eccentric humor, they are
underlaid with deep loneliness and sense of loss. This duality forms the core of his
literary appeal, expressed through “words completely devoid of ostentation.” This paper
analyzes the linguistic expressions in each work in detail, suggesting the intentional
“blanks” or “absences” created by Brautigan and the sense of irrevocable time and

sadness they imply.
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3.2 CYCLICAL TIME AND ETERNAL PRESENT: RECONSIDERATION OF NON-LINEAR
TEMPORAL EXPRESSION

A new perspective on Brautigan’s temporal expression focuses on the concepts
of “cyclical time” and “eternal present,” which run through his entire body of work as
alternatives to modern, linear temporal views. Time researcher Eleanor Cronk argues
that “time in Brautigan’s works does not progress linearly but moves in a spiral or wave
pattern. It is a movement that returns to the same point while bringing slightly different
perspectives or depths.” This feature is particularly evident in “June 30, June 30,” where
the repetition of the same date stops the linear progression of time, presenting instead a
circular temporal structure. In the seasonal descriptions of Japan in “The Tokyo-Montana
Express,” an Eastern, cyclical view of time is suggested in contrast to the Western, linear
view. Japanese literature researcher Minato Kawamura notes that “Brautigan’s Japanese
experience brought him insight into a temporal sensibility different from the Western,
linear view of time.” References to seasonal cycles, particularly the blooming and falling
of cherry blossoms, resonate with the Japanese aesthetic sensibility of “mono no aware,”
where transience and permanence coexist.

The concept of “eternal present” is an important temporal consciousness in
Brautigan’s work from his early poetry collection “Laying the Marble Tea.” Literary critic
Peter Schmidt analyzes that “Brautigan’s poetic moments deviate from clock-measurable
time and are internally expanded. This connects with the mystical tradition of seeing
eternity within a moment.” For instance, descriptions often appear where moments
such as drinking a cup of coffee or viewing a landscape from a window are abnormally
expanded, revealing infinite details within them. A characteristic of temporal expression
in “Trout Fishing in America” is the “simultaneity” of past and present. Literary researcher
Tom Clark evaluates this technique, where 19th-century America and 1960s America
coexist without clear distinction in the same textual space: “Brautigan perceives time as
geological strata, creating an effect where different eras overlap and become transparent
at the same location.” These non-linear temporal expressions transcend mere literary
technique to reflect Brautigan’s worldview and ontology. Skepticism toward linear,
progressive temporal concepts and an orientation toward more complex, multi-layered

temporal experiences form one of the core elements of his work.
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Table 5. Non-Linear Temporal Expression in Brautigan’s Works.

Temporal Concept Expression Method and Examples

Cyclical Time Repetition of the same date in ” June 30, June 30,” de-
scriptions of seasonal cycles in " The Tokyo-Montana Ex-
press.” Emphasis on circular temporal structure through
expressions like ”again next year” and ”"on the same day
every year.” Use of recursive images or motifs (e.g., re-
turning water, fish describing circles).

Eternal Present Expressions like "today continuing forever” in ”Lay-
ing the Marble Tea.” Descriptive technique expanding
and developing specific moments, finding infinite details
within them. Use of images of clocks stopping or pro-
gressing abnormally slowly.

Simultaneity Expressions where past and present exist on the same
plane. Fusion of the 19th century and 1960s in ”Trout
Fishing in America.” Descriptions of events from differ-
ent time axes occurring simultaneously (e.g., "between
1926 and 19717).

Discontinuous Time Expressions indicating temporal leaps or disruptions.
‘Word usage such as "suddenly,” "instantaneously,”
"time jumped.” Destruction of temporal continuity
through fragmentary chapter structure (especially in
"Trout Fishing in America”™ and ”The Tokyo-Montana
Express”).

Personal Time Expressions emphasizing the divergence between objec-
tive time and subjective experience. Combination of
possessive cases and time, such as "her time” or "my
summer.” Descriptions of time sense changing with psy-
chological state (e.g., "the wait felt like centuries”).

4 VERBALIZED PLACES AND MEMORY MAPS: NEW PERSPECTIVES ON SPATIAL
EXPRESSION

New perspectives on Brautigan’s spatial expression introduce the concepts of
“verbalized places” and “memory maps,” which show the complex interaction between
objective, physical geography and subjective, psychological geography. Spatial theory
researcher Elizabeth Harlow notes that “places in Brautigan’s works are not merely
physical environments but poetic spaces constructed through language.” Particularly
in “The Tokyo-Montana Express,” the phonetic and semantic contrast between the
place names “Tokyo” and “Montana” itself forms the structure of the work. According
to Harlow, “for Brautigan, uttering a place name is an act of making that place
linguistically exist, and simultaneously a process of attributing personal experiences
and emotions to that place name.” The concept of “geography of naming” represents
Brautigan’s strong interest in the naming and renaming of places. Cultural geographer
Mark Swanson argues that “the naming of places in ‘Trout Fishing in America’ is
related to claims of ownership or interpretative rights over American landscapes.”

For example, the fictional naming of “Cleveland Wofhauer Memorial trout stream” can
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be interpreted as irony toward the privatization or commodification of public spaces.
Additionally, the naming of the fictional place “IDEATH” in “In Watermelon Sugar”
suggests the connection between the creation of utopia and the creative power of
language. Regarding the concept of “memory maps” in “So the Wind Won’'t Blow It
All Away,” psychologist Robert D. Stokes analyzes that “the childhood landscape
Brautigan depicts is a psychological map constructed by emotional memory rather
than objective geography.” In this work, the consciousness of the narrator moving
between present and past is guided by memory and emotion rather than physical
place. According to Stokes, “for Brautigan, the true map is in the mind, where emotional
intensity or vividness of memory are important coordinates rather than distance or
direction.” The concept of “intersecting spaces” is particularly evident in “The Tokyo-
Montana Express.” Japanese literature researcher Shoukitsu Tanakadan notes that
“in Brautigan's works, physically distant places like Tokyo and Montana intersect
in the author’s consciousness, generating a kind of ‘third space.” This third space
functions as a creative domain that transcends binary oppositions such as East and
West, city and nature, past and present. Regarding the concept of “physical space,”
phenomenological critic Helen Morris argues that “Brautigan’s spatial descriptions are
constructed not only through visual representation but through full-body sensations
including touch, smell, and hearing.” Particularly in the short stories included in
“Revenge of the Lawn,” the experience of place is closely tied to bodily sensations,
with sensory impressions or physical reactions at the center of spatial recognition
rather than abstract geographic information.

These concepts show that Brautigan’s spatial expression is not mere background
setting or environmental description, but a poetic experimental field where diverse
elements such as language, memory, emotion, and body intersect. The places in his
works are dynamic entities constantly generated through processes of verbalization,

memorization, and embodiment, rather than objective existences.
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Table 6. Poetic Mathematics and Immeasurability in Brautigan’s Works.

Spatial Concept Expression Method and Examples

Verbalized Places Interest in the poetic effect of place names. Emphasis
on the phonetic qualities of place names in " The Tokyo-
Montana Express.” Connection between place names
and personal associations (e.g., "Missouri has a green
sound within me”). Thematization of the act of ”creat-
ing” places through words.

Geography of Naming | Importance of the act of naming places. Naming of fic-
tional places like "iDEATH” in ”In Watermelon Sugar.”
Renaming of places in "Trout Fishing in America” (e.g.,
"Cleveland Wofhauer Memorial trout stream”). De-
scription of how the essence or meaning of places is
transformed through naming.

Memory Maps Psychological maps constructed by memory or emotion
rather than physical geography. Places of childhood
memory in ”So the Wind Won’t Blow It All Away.” De-
scriptions of landscapes transformed by being imprinted
with personal experiences.

Intersecting Spaces Expressions where different places or domains intersect
and fuse. Mixing of Japanese and American landscapes
in "The Tokyo-Montana Express.” Blurring of spatial
boundaries between nature and city, reality and imagi-
nation, past and present.

Physical Spaces Sensory descriptions of places experienced through the
body. Spatial comprehension through non-visual senses
such as touch, smell, and hearing. Close connection be-
tween bodily sensations and places in ”Revenge of the
Lawn.”

41 POETIC MATHEMATICS AND THE IMMEASURABLE: INTERPRETATION OF
NUMERICAL EXPRESSION

New perspectives on Brautigan’s numerical expression introduce the concepts
of “poetic mathematics” and “approaching the immeasurable,” which are keys to
understanding the paradoxical nature of his use of numbers. Mathematics philosopher
Victoria Land points out that “Brautigan’s numerical expressions could be called
‘poetic mathematics,” where the phonetic, suggestive, and symbolic values of numbers
are prioritized over their logical and quantitative values.” For example, expressions
like “7 puddles and 13 clouds” in “Revenge of the Lawn” are likely chosen based on
the rhythm or impression and symbolism of the numbers “7” (perfection) and “13”
(ominousness) rather than actual countability. According to Land, “in Brautigan’s poetic
mathematics, 2+2 might not equal 4. This is because numbers function as attempts
to quantify emotions, impressions, and subjective experiences.” Expressions like “her
smile is 23 degrees of happiness” are paradoxical attempts to express emotions, which
are inherently immeasurable, through numbers, and the impossibility itself creates a

poetic effect. Regarding the technique of “excessive precision,” stylistic researcher
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Charles Baxter analyzes that “the meaninglessly accurate numerical expressions used
by Brautigan function as irony toward the faith in numbers in modern society through
the contrast between the appearance of scientific objectivity and the irrationality of
content.” Expressions like “12,845 telephone booths” in “Trout Fishing in America” lose
credibility due to their excessive precision, exposing the limitations of understanding
reality through numbers. On the other hand, expressions emphasizing “numerical
uncertainty” are also seen. Literary critic Michael Davidson points out that “Brautigan
often uses intentionally vague quantitative expressions like ‘perhaps 7 or 8’ or ‘1 million
or 1, expressing resistance to quantitative determination and the essential uncertainty
of recognition.” This technique is particularly evident in poems from “Rommel Drives On
Deep into Egypt,” suggesting the impossibility of grasping the world through definitive
numerical values. The concept of “qualitative numbers” appears particularly in the
repetition of “30” in “June 30, June 30.” Literary researcher Sarah Kennedy argues that
“the repetition of specific numbers in Brautigan’s works indicates that these numbers
are not merely quantitative indicators but have strong personal and symbolic meanings.”
The number “30” indicates a temporal demarcation as the end of a month, while possibly
also being a date with special meaning in the author’s personal experience.

Regarding the concept of “approaching the immeasurable,” philosopher Ryan
Thompson points out that “the most interesting aspect of Brautigan’s numerical
expression is the paradoxical attempt to approach the immeasurable through numbers.”
As seen in expressions like “a number of stars close to infinity” or “immeasurable
sadness,” Brautigan challenges the Ilimits of quantification while ultimately
acknowledging the existence of domains that cannot be captured by numbers. This is
both a critique of quantification and rationalization in modern society and an exploration
of different possibilities of recognition through poetic language. These concepts show
that Brautigan’s numerical expression is not merely a stylistic feature but a critical
response to quantification and rationalization in modern society, and simultaneously an
exploration of new epistemology through poetic language. His “poetic mathematics” is
a unique numerical aesthetics that prioritizes poetic truth over logical consistency and

subjective experience over objective certainty.
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Table 7. Poetic Mathematics and Immeasurability in Brautigan’s Works.

Numerical Concept Expression Method and Examples

Poetic Mathematics Use of numbers prioritizing poetic effect over logical con-
sistency. Non-logical calculations like 7 puddles and 13
clouds” in "Revenge of the Lawn.” Attempts to quan-
tify emotions or impressions through numbers (e.g., "her
smile is 23 degrees of happiness”).

Excessive Precision Alienation effect through meaninglessly precise numeri-
cal expressions. Excessive precision like *3003 salmon”
or "12,845 telephone booths” in ” Trout Fishing in Amer-
ica.” Contrast between the appearance of scientific ob-
jectivity and the irrationality of content.

Numerical Uncertainty Intentionally vague and unstable quantitative expres-
sions. Expressions like "perhaps 7 or 8” or 71 million
or 1.” Reflection of resistance to quantitative determi-
nation and uncertainty of recognition.

Qualitative Numbers Numbers with qualitative and symbolic meaning rather
than quantitative value. Repetition of "30” in " June
30, June 30.” Numbers with personal and psychological
connotations (33, 45, etc.).

The Immeasurable Presentation of objects that are ultimately immeasur-
able despite attempts to approach them through num-
bers. Expressions like "a number of stars close to infin-
ity” or "immeasurable sadness.” Tension between quan-
tification and non-quantification.

5 CONCLUSION

Through analysis of Richard Brautigan’s works, this paper has suggested the
distinct characteristics of his poetic expression, particularly focusing on his treatment of
time, space, and numbers. His works challenge conventional modern, rational, and linear
spatiotemporal recognition while exploring more subjective, cyclical, and fragmentary
worldviews. The repetitive use of specific numbers (3003, 45, 33) functions as poetic
“codes” with multilayered symbolism, while his approach to “the invisible” and “irrevocable
sadness” demonstrates both a critique of the limitations of linguistic expression and
an exploration of its possibilities. Richard Brautigan’s literary corpus represents a
sophisticated system of poetic expression that challenges conventional frameworks of
perception and representation. His numerical expressions transcend mere quantitative
indication, functioning instead as complex poetic devices imbued with symbolic, personal,
and spiritual dimensions. Throughout his works, numbers like 3003, 45, and 33 recur as
coded signifiers that construct a numerical aesthetics prioritizing subjective meaning
over mathematical precision. This numerical approach complements Brautigan’s temporal
expressions, which systematically dismantle linear chronology through the concepts of
“cyclical time” and “eternal present.” By employing techniques such as date repetition,
precise timerecording, and the strategic freezing of moments, Brautigan creates atemporal
landscape where past, present, and future exist simultaneously rather than sequentially.

His spatial expressions further extend this subjective reorientation, constructing what
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might be termed “verbalized places” and “memory maps” — psychological topographies
where objective geography undergoes transformation through the mediating influences
of language, memory, and embodied experience. The physical spaces in Brautigan’s works
invariably become projections of internal states rather than neutral external settings.
Perhaps most distinctive is his approach to articulating “the invisible” —those aspects of
experience that resist direct representation. Through techniques of “verbally unexpressed

” o,

absence,” “symbolic substitution,” and the deliberate “utilization of blank space,” Brautigan
suggests rather than states, allowing the inexpressible to emerge paradoxically through its
non-expression. This poetics of absence finds its most profound application in Brautigan’s
treatment of “irrevocable time,” a concept that pervades his entire body of work. Through
impossible wishes to reverse chronology and portrayals of the permanent imprint of
past choices on present consciousness, Brautigan creates a literature of temporal
longing that speaks to fundamental human experiences of loss, regret, and the relentless
forward movement of time. Brautigan’s poetic universe constitutes a persistent challenge
to modern frameworks of spatiotemporal recognition and an exploration of alternative
modes of understanding through poetic language. His experimental approach to language
and reality positions him not merely as a counterculture icon but as a significant literary
innovator whose work continues to offer relevant insights into contemporary questions of

representation, memory, and existence.
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